Resumé/Summary

E

RESUME/SUMMARY

Fotografie jako pomiicka malifd 19. stoleti
- dva priklady z Archivu Nérodni galerie v Praze

Romana Vohankova

Zahy po vynalezeni fotografie se nové médium stalo predmétem
zajmu vytvarnych umélct. Tento pfispévek vedle obecngjsiho nastinéni
problematiky pouzivani fotografii jako pomocnych prosttedkl
v malifskych ateliérech 19. stoleti blize pojednavéa o dvou konkrétnich
prikladech z Archivu Narodni galerie v Praze. V pozistalostnich fondech
po malifi Vaclavu Brozikovi a Vojtéchu Hynaisovi jsou dochovany cetné
fotografie, které napomahaly témto umélciim v tvlréim procesu. Jedna se
o fotografie typu ,, Etudes d’aprés nature”, tedy profesionalnimi fotografy
zhotovovany studijni materiél pro umélce, ale také fotografické studie
porizené jako predlohy pro konkrétni obrazy. Fotografické studie pro
své obrazy si malifi zhotovovali od osmdesatych let 19. stoleti v mnoha
pripadech sami, jak doklada p¥iklad Vojtécha Hynaise i Vaclava BrozZika.

Prednasky s promitanim diapozitivi
- jedna z prvnich forem vzdélavani fotografti
Pavla Vrbova

Prednasky s promitanim diapozitivli pInily ve fotoamatérském prostredi
v rliznych dobéch riiznou funkci. Pred prvni svétovou valkou se kromé
zabavy jednalo o nezanedbatelnou osvétovou cinnost, po vzniku Svazu
Ceskoslovenskych klub fotografd amatért v roce 1919 byly sestavovany
jako didaktickd pomdcka k pozvednuti Grovné amatérské fotografie.
V Narodnim archivu se ve fondu CKFAN-F nachazi vice jak desitka
souborl diapozitivnich prednések z produkce Svazu i fotografickych
firem, které kromé vyznamné dokumentarni hodnoty skytaji podnéty
pro dal3i badatelskou ¢innost.

Zapomenuty fotograf, novinaf a cestovatel Viktor Mussik
Jifina Todorovova

NovinaF a fotograf Viktor Mussik (1899-1952) procestoval ve dvacatych
a tficatych letech 20. stoleti fadu asijskych a africkych statd. Jeho
fotografie jsou typickym piikladem dokumentarni Zurnalistiky — nemaji
umélecké ambice, ale zachycuji konkrétni situace v urcitém okamziku
v dané zemi. Vzhledem k obdobi, kdy byly fotografie pofizeny, a diky
vynikajicimu pozorovacimu talentu Viktora Mussika se jeho snimky staly
nedocenitelnou soucasti sbirek Narodniho muzea — Naprstkova muzea
asijskych, africkych a americkych kultur. Po skonceni druhé svétové
valky byl Mussik obvinén z kolaborace s némeckymi okupanty a ackoli
nakonec nebylo toto nafceni potvrzeno, nesmél jiz ve své novinarské
c¢innosti pokracovat.

Fotografie ze sbirek EU AV CR, v. v. i., a Archivu mésta Brna
v knize vzpominek ,Méla jsem moc krasné détstvi”.
Tematika a kontexty vybéru

Jana Noskové - Jana Cermékova

Studie se zabyva fotografickou dokumentaci ke knize ., Méla jsem moc
krasné détstvi”, v niz byly zvefejnény upravené rozhovory s obyvateli Brna
némeckého pdvodu, ktefi v nich vzpominali na své détstvi a mladi v tomto
mésté ve 20.—40. letech 20. stoleti. Vybrané fotografie v této knize maji
za Ukol priblizit ctenafdim kazdodenni Zivot naratord a naratorek v Brné
ze dvou perspektiv, z perspektivy ,rodiny“, a ,mésta” a vychazeji ze dvou
rozdilnych soubord fotografii — jednak z osobnich (rodinnych) fotografii
naréator(i a naratorek, jednak z fotografického zachyceni kazdodennosti
méstského prostoru, v némz se ve 20.—40. letech naratofi a naratorky
pohybovali. Autorky studie (a zarovei editorky zminéné knihy) jednak
predstavuji konvoluty/sbirky fotografii, z nichz vychazely pfi sestavovani
fotografické dokumentace a které jsou uchovavany na brnénském pracov-
isti Etnologického dstavu AV CR, v. v. i., a v Archivu mésta Brna, jednak
se vénuji charakteristickym znak(im, které zvolené soubory fotografif
doprovézeji a které ovlivnily i vybér fotografii a konecnou podobu jejich
prezentovani v knize.

Fotografické pocatky Pfemysla Koblice
Zdenék Vacha

Studie se na zakladé archivnich pramen snazi rekonstruovat prvni
zkusenosti s fotografovanim amatérského fotografa, fotografického
teoretika i chemika Ing. Pfemysla Koblice. Zachycuje jeho prvni
setkani s fotografii, pasivni i aktivni zazitky s fotografovanim béhem
jeho dochazky do zakladni (obecné) a stfedni (realné) skoly i vztah
jeho rodiny k fotografovani. Text obsahuje zminky o prvnich Koblicem
sestrojenych fotografickych pfistrojich a o jimi provedenych fotografiich.
Rovnéz nastifiuje zpUsob Koblicovy evidence informaci o jednotlivych
provedenych zabérech. Podava informaci také o Koblicové studiu
z&vislosti poméru clony/casu, které nasledné vyvrcholilo vznikem
tisténého expozimetru EMBE.

Pfinosy Pfemysla Koblice ve fotografické technice
a jejich vyuziti v dnesni fotografické praxi
Tomés Stanzel

Clanek pojednavé o pracich ¢eského fotografa Premysla Koblice,
¢inného ve dvacatych az padesatych letech minulého stoleti,
v oboru fotografické techniky a fotografické chemie. Koblic byl
inZzenyrem chemie a cely Zivot se amatérsky vénoval fotografii. Vydal
fadu publikaci o technice fotografie, jeho predpisy a navody byly
v dobé uvefejnéni svym pojetim Casto prevratné. Clanek hodnoti
jeho celkovy pfinos pro fotografickou techniku. Jsou zde popsany
jeho prace v oblasti modifikace pfedpist zpracovani fotografickych
material(i — vyvojka MPB, Pextral, zpracovani proslych filmd a
papirl, regenerace osvétlenych papirt a poskrabanych negativ(.
Daldim tématem ¢lanku jsou Koblicovy prace v oboru konstrukce
fotografickych a zvétsovacich pfistrojd, v oblasti hloubky ostrosti,
snimaci techniky (Sirokothla ruéni fotografie) a pokusy o Gpravu
fotografického nazvoslovi. Nékteré z Koblicem popisovanych metod
byly ovéfovany v laboratofi Narodniho technického muzea v Praze
s cilem prozkoumat moznosti jejich vyuziti v dnesni fotografické praxi.
Vysledkem ovéFovani bylo zjisténi, Ze nékteré z metod je mozné velmi
dobfe vyuzit i v dnesni analogové fotografii, nékteré jsou vyuzitelné
jen z &asti nebo viibec. Dlivodem je vyvoj fotografickych materialt
a zmény v jejich zpracovani. Autor ¢lanku také mini, ze prednosti
nékterych svych metod Koblic pfehanél. Domniva se, Ze je to tim, Ze
byl cely zivot ryzim amatérem a jeho nadseni se promitlo i do jeho
publikaci. Nemél k dispozici pfesnou méFici techniku a jako amatér
ani nebyl vazan pozadavkem védecké presnosti.

Prazské zastaveni Okky Offerhaus aneb 21. srpen 1968
ocima cizinky
Daniel Povolny

V roce 2011 zakoupil Narodni archiv unikatni soubor 147 snimkd
véetné negativii od nizozemské fotografky Okky Offerhaus Zijici
v Rakousku, které se tykaji situace v Praze ve dnech 21. a 22. srpna
1968. Na zakladé detailniho rozboru zachycenych udélosti a mist
i poznamek z osobniho deniku autorky se podafilo rekonstruovat
jeji pohyb po Praze vcetné viceméné presného casového ramce.
Pani Offerhaus a jejiho manzela tak mGzeme sledovat doslova na
kazdém kroku od prekroceni ¢s.-rakouskych hranic a prvniho setkani
se sovétskymi tanky pres pFijezd do Prahy a dramatické okamziky
v okoli Cs. rozhlasu na Vinohradech po téméF romantickou vychazku
k Prazskému hradu spleti malostranskych ulicek. Druhy den stihla pani
Offerhaus zachytit dopoledni vzrusenou atmosféru na Vaclavském
namésti, oviem pak ji ziejmé dosla zasoba filmd, protoze az do
odjezdu 24. srpna 1968 jiz zadny dal3i snimek nevyfotila. | pfesto
se jedna o cenny pohled zvendi na tragické ukonceni obrodného
procesu tzv. prazského jara.
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Photography as an Aid to Painters in the 19" century
- Two Examples from the National Gallery Archive in Prague

Romana Voharikova

Soon after the invention of photography this new medium became a
subject of interest of many artists. This paper starts with general outline
of the use of photographs as an aid at the 19th century painters’
studios. Subsequently it deals with two particular examples from the
National Gallery Archive in Prague. Vaclav Brozik’ and Vojtéch Hynais’
estates contain many photographs, that helped the painters in creative
process. These are either photographs generally called “Etudes d’aprés
nature”, study material for artists made by professional photographers,
or photographs taken to be used as preparatory studies for specific
paintings. The latter were frequently taken by painters themselves since
1880s, as illustrated by examples of Vojtéch Hynais and Vaclav Brozik.

Lectures with a Slide Show
- One of the Earliest Forms of Photographers Education

Pavla Vrbova

Lectures with a slide show functioned differently in amateur photography
environment at different times. Before World War I, in addition to
entertainment, there were some considerable educational activities.
After the foundation of the Union of Czechoslovak Clubs of Amateur
Photographers in 1919, they were compiled as a didactic tool to raise
the level of amateur photography. In the National Archives in the fund
of CKFAN-F are more than ten files of the slide show presentations
created by Association and some photographic companies, which in
addition to significant documentary value offer some suggestions for
further research activities.

Forgotten Photographer, Journalist and Traveller Viktor Mussik
Jitina Todorovova

Journalist and photographer Viktor Mussik (1899-1952) travelled
throughout many countries in Asia and Africa in the 1920s and 1930s.
Viktor Mussik’s photography is a typical example of documentary
journalism — there are no artistic ambitions, but the photos capture a
particular situation at a particular moment in a particular country. Due
to the time period when the photos were taken and thanks to Viktor
Mussik’s excellent talent for observation, his photos make an excellent
part of the collection of the National Museum-Naprstek Museum of
Asian, African and American Cultures. After World War Il ended, Mussik
was accused of collaboration with the German occupiers, and although
he was eventually found not to have collaborated, he wasn't allowed to
continue his journalistic activities any longer.

Photographs from the Collections of the EU AV CR and the
Archives of the City of Brno in the Book of Memories
“I' had a Very Nice Childhood.” Theme and context selection

Noskové Jana - Jana Cermakova

The paper deals with the photographic documentation of the book “I had
a Very Nice Childhood,” which consists of interviews with residents of
Brno with German origin, who have reminisced about their childhood and
youth in this city between the 20s and 40s of the 20th century. Selected
photographs in this book are designed to bring to readers everyday
life of narrators in Brno from two perspectives, from the perspective of
“family” and “city”. These are based on two different sets of photographs
- personal (family) photos of narrators and photographs capturing the
everyday urban space, in which narrators moved between the 20s
and 40s. The authors of the study (and also the editors of that book)
represent on the one hand convolutes / photograph collections, which
were used as a base for compilation of photographic documentation
and which are kept in Brno Institute of Ethnology of the AV CR, wvi
and in the Archives of the City of Brno. On the other hand authors also
deal with the features that accompany selected photographic files, and
that influenced the selection of photographs and the final form of their
presentation in the book.

Photographic Origins of Pfemys| Koblic
Zdenék Vacha

The study is based on archival sources and is trying to reconstruct the first
experience with photography of amateur photographer, photographic
theorist and chemist Ing. Premysl Koblic. It captures his first encounter
with photography, both passive and active experience with photography
during his primary (general) and high (real) school attendance and
his family connected with photography. The text contains references
to the first photographic equipment constructed by Koblic and the
photos taken with them. It also outlines the Koblic’s way of information
recording about particular shots. It also provides information about
Koblic’s study of dependence between shutter speed and aperture
size, which subsequently culminated in the creation of printed EMBEE
exposure meter.

Contribution of Pfemysla Koblic in Photographic Technology
and its Application in Today’s Photographic Practice

Tomas Stanzel

The Article discusses the work of Czech photographer Premysl Koblic
in the field of photographic equipment and photographic chemicals
between the 20" and 50™ of the last century. Koblic was a chemical
engineer, and devoted his life to amateur photography. He has published
a number of publications on art photography. His rules and instructions
were in its concept often revolutionary at the time of their publication.
The article evaluates his contribution to the photographic technique and
describes his work on modification of photographic materials processing
- developer MPB, Pextral, expired film and paper processing, recovery
of paper lit by light, enlarging of the scratched negatives by kerosene.
Another subject of the article is Koblic's work in the field of construction
of photographic and enlarging equipment, work in the field of sharpness
of depth, sensing techniques (wide hand photo), attempts to modify
photographic terminology.

Some of the methods described by Koblic were tested in the laboratory
of the National Technical Museum in Prague with an aim to explore the
possibility of their use in today’s photographic practice. The result of
the verification was, that some of the methods can be used very well
even in today’s analog photography, some of them can be used only
partly or not at all. The reason is the development of photographic
materials and changes in their processing. The author also says that
Koblic exaggerated the benefits of some of his methods. He believes it
is because of the fact that Koblic was a pure amateur all his life, and his
enthusiasm was reflected in his publications. He had not got a precise
measuring equipment and as an amateur he was not limited by the
requirements of scientific rigor.

Okky Offerhaus’ Prague stop or 21t August 1968 from the
Foreigner’s Point of View

Daniel Povolny

In 2011 The National Archive has bought a unique set of 147 images,
including negatives by the Dutch photographer Okky Offerhaus
living in Austria, relating to the situation in Prague on 21st and
22nd August 1968. Based on a detailed analysis of captured events,
places and notes from the author’s personal diary was possible to
reconstruct her movements in Prague including more or less exact
time frame. So we can monitor Mrs. Offerhaus and her husband’s
steps from crossing the Czechoslovak- Austrian frontier and the first
meeting with Soviet tanks, then their arrival to Prague and dramatic
moments in the area of CS Radio in Vinohrady and almost romantic
walk to the Prague Castle through the maze of alleys in Lesser Town.
The next day she did catch the morning excited atmosphere on the
Wenceslas Square, but then it seems to run out of film because until
their departing on August 24th, 1968, she took no more pictures.
Even though it is a valuable outside view of the tragic end of the
Prague Spring revival process.
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